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It [historiographic metafiction] does not so

much deny as contest the “truths” of reality and

fiction—— the human constructs by which we
manage to live in our world. . . . . . There is
no pretense of simplistic mimesis in
historiographic fiction.  Instead, fiction is
offered as another of the discourses by which
we construct our versions of reality, and both
the construction and the need for it are what
are foregrounded in the postmodernist novel.
(40)
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We are making progress, Thomas said.
When I douse myself in its great yellow
electricity, the Dead Father said, then I will be
revived.
Best not anticipate too much, said Thomas,
it jiggles the possibilities.
Possibilities! Surely the Fleece is not a
mere possibility?
It is an excellent possibility, Julie said
quickly. A wonderful possibility. (34-35)
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No ome can remember when he was not
here in our city positioned like a sleeper in

troubled sleep, the whole great expanse of him
running from the Avenue Pommard to the
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Boulevard Grist. Overall 3,200 cubits.
Half buried in the ground, half not. At
work ceaselessly night and day through all the
hours for the good of all. (4-5)
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The countryside. Flowers. Creepimg
snowberry. The road with dust. The sweat
popping from little sweat glands. The line of
cable.

Beautiful country around here, said Julie.

(13)
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Beautiful country around here, said Julie.

Gorgeous, said Thomas. Great to be alive,
said the Dead Father. To breathe in and out. To
feel one’s muscles bite and snap.

How is your leg? Thomas asked. The
mechanical one.
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BMn 7o w2 2T BI L TEET, BBV
#1IZ Thomas »"Fic A 5% 2 #° “murderinging”
THDEI LY ZOEREEREL, REELET. ZL
T, ZNOFEY £fk% “the dream of a stutterer” X %
T CRIET 21EBDREEIL, Z0MWEE & & 2 D BN,
B, R 2 DEAENEREFHEL, EL41T 5
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ROFUZ & > CZ OB L DT> &0 LFEEI N
9,

Let us talk about giraffes, said Thomas,
when I explain myself I tend to stutter.... I
will give you short form, Thomas said, the basic
datatata. I was bbbbbbborn twice-twenty-less
-one year ago in a great city the very city in
fact from which we have subtracted you. As a
new creature on the earth I was of course sent
to school where I did reasonably well except
where I did reasonably badly. As a child I had
the necessary sicknesses seriatim a pox here a
measle there broke a bone now and then just to
keep up in step with the others blacked an eye
and had an eye blaked now and then just to
keep up with the others. (56-57)
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Parody through Existing Images:
Donald Barthelme’s The Dead Father

REIICHI MIURA

Redefinition of postmodernism in literature is now in process. New schemata offered by such
critics as Linda Hutoheon and Jeanette McVicker make it possible to explicate what lies beneath the
surface of what we call metafiction. In this new light, Donald Barthelme’s second novel, The Dead
Father, is read not as a mere experimental parody, but as a serious attempt to explore his own style.

Fundamentally, Barthelme was a parody writer throughout his career. Yet, his parodic writings
are oftentimes characterized by the lack of their specific originals. Whether his words refer to any
preceding text or not, they are always read as “parodic”, for the tactical bizarreness of his style itself
requires readers to search for its primary causes. Because of this nature of the style, his fiction is
essentially seen as a deviant repetition of some anonymous text.

The novel follows the myth of Oedipus ; naturally readers identify the march of the Dead Father
and his sons and daughters as the process toward his ultimate death. While the process is served as
an axis for us to put the fragmented novel together, each part of the novel begins only after the march
stops. The march which in fact is never directly described functions as an absent axis. Similarly, no
definite reference to the myth is found in the novel. It is we readers who associate the one with the
other in order to picture the entity of the novel in vain.

Another deception the author practices is concerning the status of the Dead Father. For the most
part, he is represented as a deadly exaggerated impersonation of Lacan’s concept of the symbolic
Father who generates and governs the Law and language. It is repeatedly shown that the reality in
the novel transforms as he wishes. At the same time however, he is the living father of Thomas, the
leader of the group. The author misleadingly makes us see through Thomas’s viewpoint which
apotheosizes his own father. The unreal image of the Dead Father as King is another absent axis in
the novel.

Because of the apotheosis, the novel’s world resembles what Lacan calls “the symbolic order.”
The queer narrative style of the novel, which is written in that of stage directions, indicates that the
world exists non-temporarily, i. e. without the idea of time. From the absent axes involved in the world
which the narrative creates the “actions” of each character deviates.

The structure of parody in the novel is thus entrusted to the reader’s side. Scattered vague clues
to the parodic reading irresistibly tempt us to accept stereotyped images which could be the original.
Our reading varies according to the selection of each hypothetical point between the axes and the
images ; the reading experience of the novel thus become fabulously playful.

Barthelme is, however, not optimistic about the “pliable” style. In the confession of Thomas, the
author tacitly names the bizarre irregularities in it “stutter” and thus implies that they result from the
attitude of a son quailing at his father’s shadow. In other words, he suggests a possibility that the
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characteristic of his style can be attributed to his failure to excel his literary predecessors. Can this
be true? Not answering this question, he renames his style by means of the insertion of “A Manual for
Sons” and leads the novel to the same conclusion as the myth predicted.




